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SYNOPSIS 
Twelve-year-old Adama lives in a remote village in Western Africa. Beyond the cliffs, 

the World of Breaths can be found, where the Nassaras reign. 

One night, Samba, his older brother, disappears. 

Defying the laws of the elders, Adama decides to set out to find him. 

With the unwavering determination of a child becoming a man, he launches into a quest 

that will take him beyond the seas, to the North, to the front lines of World War One.  

It is 1916. 
http://en.unifrance.org/movie/37856/adama 

 

FILM REVIEWS 
In many ways, Adama tells a classic coming-of-age story, and many of its tropes are highly 

recognisable even if the setting is not. As he travels to find his brother, Adama makes new friends 

along the way, from the unlikely soldier Djo, whose disillusion with fighting provides a 

counterpoint to Adama’s boundless energy, to a young low-level criminal with a complex set of 

motives. Adama sets out to find one brother, but in fact he comes back with many. 

The painterly backgrounds depicting African plains and European streetscapes are beautiful, and 

the atmospheric animations of bubbling mud, sandstorms and explosions are powerfully done. 

Particularly effective is the figure of Abdu, a rather unhinged beggar dressed in a jester’s hat, who 

acts as a sort of spirit guide for Adama along his journey. The narrative has a pleasing roundness 

to it, and the recurrence of various visions and omens gives the tale a folkloric aspect that works 

well. 

The world of 1916, as of today, is one in which lives are pulled along by chance, opportunity and 

unplanned acquaintances made along the way. It’s a poignant message in this age of enormous 

population upheaval and migration, and makes the film’s release after three years of production 

particularly timely.(Anna Souter) 
http://www.theupcoming.co.uk/2015/10/18/london-film-festival-2015-adama-review/ 

 
…In his debut feature film, French animator/director/screenwriter Simon Rouby has turned to 

France’s past to tell a fable of sorts with flourishes of magic realism abetted in this animated film 

by a combination of 3D laser-scanned characters and 2D scenery and decors. While France’s 

colonial past is alluded to, as Samba is enticed to fight for France, while men in the coastal 

village to which Adama makes his way are conscripted if they don’t volunteer, the film’s main 

focus is the fish out of water adventure of Adama and his single-minded quest to save his brother. 

(…) The look of this film is both beautiful and a bit disconcerting. The backgrounds in the 

African portions of the film are impressionistic, with all the beauty of a New Mexico desert. The 

high cliffs that surround Adama’s village are modeled on the landscape where the Dogon tribes 

live—North Mali, by the Bandiagara cliffs—though the actual location is left unspecified in the 

film. Ferrofluids (iron particles mixed with ink that can be manipulated with magnets) and a 

combination of live-action effects and paintings provide some stunning images, from ghostlike 

soldiers in gas masks to a sandstorm that pummels Adama on his trip to the coast  
2015 Chicago International Film Festival 
 
http://www.ferdyonfilms.com/2015/ciff-2015-adama-2015/26053/ 

 

 

 
 

http://en.unifrance.org/movie/37856/adama
http://www.theupcoming.co.uk/2015/10/18/london-film-festival-2015-adama-review/
https://vimeo.com/135227059
https://vimeo.com/135227059
http://chicagofilmfestival.com/
http://www.ferdyonfilms.com/2015/ciff-2015-adama-2015/26053/


DETAILS 
 

LANGUAGE 

The French used in the film is clear, well enunciated by the actors and suitable for all. 

However for a short passage when Adama meets Maximin, a Parisian street urchin, the 

dialogue becomes tinted with familiarities: occasional expletives “Shit!” [merde!] or 

“Blimey!” [Oh la vache!]; words like “Paname” for Paris, typical Parisian slang. 

The English subtitles are mild in comparison with some infrequent coarse language used 

by Maximin. For instance in French this young Parisian troublemaker says: 

“Fais pas le con!” translated by Don’t be stupid, which does not reflect the familiarity of 

the French expression. A few other expressions similarly are toned down in the subtitles: 

“Déconne pas” [shut up] or “Dégage connard” [Get out idiot] or again when Maximin tells 

Adama that he is “chiant” [a pain]. 

As an integral part of the story, the language contains words of threat and violence. 

Maximin for instance threatens another street hooligan to “slit his throat” [zigouiller] if he 

does not leave Adama alone. 

Abdu, Djo speak about war as a blazing inferno [La fournaise] or simply hell [l’enfer] or 

a death sentence [vous allez droit à la mort]. 

The villagers refer to witchcraft when they referring to the “warriors” or the “soldiers” 

enrolled by the Nassaras to fight the dirty war. They say they are possessed. The albatross 

is considered as a bad omen. 

 

VIOLENCE 

The drama evolves around Adama’s journey of discovery into a war zone. The film acts 

like a documentary with restrained portrayals of non-graphic violence with no 

bloodletting. However the devastated scenery of Verdun implies the destruction caused 

by weapons. 

As an integral part of the plot, shell explosives, canons and guns are shown. Explosions, 

toxic gas and black clouds are also pictured in the film. The scene of a German plane 

shooting on moving targets also creates tension in the film.  

Besides the war scenes, Adama enters a military hospital where he sees his friend Djo 

whose head and eyes are covered with bandage. 

In his adventures, Adama is thrown against his will into the ship engine room. He sees 

Abdu the flute player being handcuffed and forced into the ship to serve as a soldier. 

When Adama encounters Maximin in the Parisian cabaret, they brawl briefly in a non-

graphic, non-bloodletting scene. 

When Maximin defends Adama from the street hooligan who wants to rob Adama from 

his last gold coin, he pulls a knife and threatens to “slit his throat”. Luckily nothing 

happens. 

 

NUDITY 

None  

 

SEXUAL ACTIVITY 

When Adama slips into a Parisian cabaret, the atmosphere alludes that it is an immoral 

place.  



 

PSYCHOLOGICAL IMPACT 

 The bad omen: the albatross flying over the village interrupts the ritual ceremony of 

Samba’s passage from being a teenager to being an adult. It is called a bad omen and 

that could impress younger children as to its meaning. 

 The bad omen, the marabou claiming that Samba is possessed may also disturb the 

younger children (6 to 10 years of age) 

 The man whose mask looks like the head of a strange dead bird may also impress 

little children 

 Obstacles encountered by Adama in his journey to find his brother give the story a 

sense of suspense and danger that may disturb younger children: 

 The blinding sand storm  

 The discovery of a city so different from Adama’s village with its noises, its 

vehicles are a little intimidating for the young courageous protagonist. 

 The brief rough mishandling of Adama thrown into the ship engine room  

 His escape and later his pursuit by the military police 

 Adama’s encounter with Maximin the Parisian hoodlum who steals Samba’s gold 

coins, which leaves Adama sad and angry.  

 Before Adama is thrown into the war inferno, the viewer as well as the main 

protagonist is being warned about the apocalyptic war experience. As mentioned 

before, the ideas of going straight to hell, to death and being possessed, are 

theatrically proclaimed by Abdou, the kind of spirit guide for Adama and his brother.  

 Adama arrives in the military hospital where he sees seriously wounded soldiers. 

Djo, his friend and protector, is lying with his head and eyes covered in bandages. 

 The war experience as shown in the animation is disturbing: 

 The plane that does not stop shooting at moving targets  

 The explosions 

 The black smoke 

 Toxic gas 

 The confusion/despair among soldiers 

 The notion of selling one’s soul to the devil (the Nassaras / The French colonials) is 

implicitly symbolized by the gold coins hence the curse of being possessed. 

 Brief images of clients of a Parisian cabaret drinking and smoking with the emphasis 

on Maximin wanting to drink more. 

 

Positive Message 

The film underlines a message of brotherhood and solidarity: Adama will save his brother 

by extracting him from the war inferno. He is going to learn a lot and meet friends who 

are going to help him. Djo gives him his helmet and advice as to how to survive the toxic 

gas. Maximin and his sister help him reach Samba. Abdou, the angel spirit, takes the 

brother back to safety and sun. The last pictures capture the carefree games Adama and 

Samba used to play by the sea. 

 

 

 

 



 

 

PHOTO GALLERY 

 

 
http://www.blackmoviesentertainment.com/Adama-Un-hommage-emouvant-a-travers-le-film-

d-animation_a1732.html 

Adama meets Djo in the ship that takes them to the war zone. 

 

 

 

 

 
www.allocine.fr 

Abdou / the spirit guide / the shaman / the flute player 

 

 

 

 

http://www.blackmoviesentertainment.com/Adama-Un-hommage-emouvant-a-travers-le-film-d-animation_a1732.html
http://www.blackmoviesentertainment.com/Adama-Un-hommage-emouvant-a-travers-le-film-d-animation_a1732.html
http://www.allocine.fr/
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Adama jumps on Maximin to demand that he gives him his gold back. 

   

   

 
www.allocine.fr 

Adama wears Djo’s helmet on the war front. 

 

 

 
www.allociné.fr 

A plane flies out from nowhere like an albatross and shoots moving targets. 

 

http://www.allocine.fr/
http://www.allocine.fr/
http://www.allociné.fr/


 
www.allocine.fr 

Adama and his brother Samba 

 

 

 

 

 
http://en.unifrance.org/movie/37856/adama 

Adama and Samba hug each other. 

http://www.allocine.fr/
http://en.unifrance.org/movie/37856/adama

